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The paintings of Brazil-based artist Inna Cymlich
Janse reveal an emotional journey and a passionate
zest for life. Her body of work suggests a need to
discover exactly where one is and where one should
be going; the many layers of her art convey a
searching self-awareness born from a lifelong lust for
colour and artistic expression. Surprisingly, painting is
something Janse only recently embraced. "It came in
the most extraordinary, unexpected way,” she says.

Seven years ago and recently arrived in Brazil,
she was befriended by a painter while holidaying
in the Pantanal — the Brazilian wetlands. “After
three days of talking, the artist said point-blank to
me: ‘'l know you can paint, come to my studio in
Sao Paulo and | will show you’,” Janse explains.

As an art dealer, she had had plenty of insight
into the artistic world, while her extensive career in
New York had exposed her to a wealth of exciting
pieces. However, she was convinced that despite an
eye for colour, she could not paint. “But... | started
painting, | could not stop. | literally could not put the
brush down — it was as if | had unleashed
something within,” Janse says. She freely admits that
she would never have believed herself capable of
such artistic expression, yet the encouragement she
received in the Sao Paulo studio catapulted her into
such a role, which she embraced wholeheartedly.

Janse took to painting in an incredibly organic
way, using the brush to explore much of her past.
Despite small stylistic changes over time, a solid
consistency remains strong throughout all of her
pieces. In fact, when comparing earlier works to
current projects, it is clear that themes have built
upon themselves, creating a strong cohesion while
also adeptly displaying growth and change.

“"Whenever | think about the references in my
work at any stage, | look at my history. | was born
in Russia in the Ural Mountains and, after World
War Two, my parents walked over the Steppes and
across Europe into Belgium. So, my theory is that |
am always looking for places to go to — for exits,
corridors and landscapes,” she says.

A chosen path

Artist Inna Cymlich Janse uses colour and lines to depict
emotional journeys representing a constant search for
new places and experiences
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above Inna Cymlich Janse top The use of brilliant hues could appear to be
a reference to Latin American culture, but the artist says it simply
represents her need at that time to move away from her ‘darker’ work
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far afield as Australia, Asia, New York and Brazil, all of which she

has called home at one point or another.

The artist is acutely aware of this strong connection

throughout her paintings.

“Whenever | think | am going to paint something specific, it

always seems to come out differently; it always ends up with

some sort of consistency to a painting from before,” she says.

Janse fluctuates in her use of differing shades and hues, and

although she prefers working in darker tones, much of her recent

work includes a range of suggestive pieces that explode with

brilliant colour. This vibrancy would appear to be the consequence

of her many years in Latin America.

“l am mainly influenced by Europe. The

But Janse reveals:

bright colours are actually not a reference to Brazilian culture

they just happen to be there because at that time | felt like |

needed to escape from my darker work.”

The colour contrast achieves the goal of ‘speaking’ for Janse,

as does her use of lines and angles. The linear aspect of her work

clearly displays her fascination with those corridors, exits and

landscapes that mark all of our inner journeys and the quest to

find ‘home".

Janse’s work has been shown at numerous international

exhibitions, with the abstract images resonating with art-lovers of

all nationalities. There exists a basic human element within her

paintings which allows them to be read and understood on a

number of levels. It is this quality that continues to keep them

relevant, regardless of time or borders.
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this page, opposite from top left As time goes by, the paintings continue to build on earlier themes ¢ Janse’s work demonstrates a fluid control over the effect of line and colour ® The simple act of picking up

a paintbrush opened the floodgates of Janse’s creativity opposite page Janse feels more comfortable working with darker hues




